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The Bay Area's smaller cities have always been overshadowe d by gl amorous big sister San Francisco, but theyin fact produc e muc h oft he culture that ends

upinthe downt own ga lleries near Uni on Square, and e veninthe hipster e nclaves of S oMa, sout h of Ma rket Street. Thisis particularly t rue of Oa kland,
which overthe past decade has developed a vibrant art scene, oft en compa red wi th Brookl yn's. This be come s particularly evident ont he first Friday of t he
mont h duri ng Art Murmur , whe n some twenty participating ga lleries, ma ny artist-run, stay ope nlate, attracting s izeable crowds ofy oung a rt lovers (or
maybe just lovers), and de cent-sized numbe rs of t he more sedate. One re gular out -of-town vi sitor e nthused on Y elp: "Outrageously dre ssed pe ople donni ng

tutus and s ipping be er froma brown ba g? Che ck. Spont aneous vocal performa nces whe re you're not sure ifit'sanartist ora crazy pe rson? Che ck. Massive 2-"4 2009
crowd t hat could easily be definedasa mobi fit weren't fort he obvi ous hippie vibe? Check. Huge variety of a rt, bot h di sturbi ng a nd wonde rful ? Che ck.

Hipsters, posers, scenesters, kids, and artists all getting along? Che ck. Easytoblendinors tandout...andit doesn't matter either way? Che ck."

Such carivalesque, egalitarian e xtravagance mi ght sugge st hippie or Ne w Age ori gins, or s ome ma rriage of B urning Man andt he Bay t o Breakers race,
withits bizarrely costume d and e ven na ked joggers, but Oakland's colorful art scene developed be cause of t he economi c hijinks of t he re al estate market in
the late '90s. At that time, fl ouri shing dot com c ompa nies and a rising D ow fos tered a glut of c onstructionin San Francisco. This gentrifiers' dre am, dubbe d
Manhattanization by its critics, was promot ed by ma yors who e nvisioned t he payrol | taxes fromt he new corpor ate he adqua rters as the fut ure financial base

for t he city, re placing re venue s from fa iling t raditional blue-collarindus tries. By day, the corpor ate creatives woul d work i nside the new hi gh-rise hives; by
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night, they woul d be come lifestyle consume rs intheir live-work ¢ onverted ol d warehous es, chichi $400K lofts compl etely uns uitable for me ssy creative

work. Serious artists priced out left San Francisco in dro ves, finding fi xer-uppe rs across the Bay Bridge, and Oa kland, toits credit, support ed t he emerging

art scene with mode st fundi ng a nd a ssistance (though not without an oc casional prod fromt he fiercely commi tted, electroni cally conne cted art communi ty).

Not all the artists moved from S an Francisco, of c ours e. Many alumni of B erkeley, Mills, and t he Californi a College of A rts already kne wt he East Bay to be q ; ( i 6

relatively afforda ble and livable, and found w ays to put down root s. The result isthe curre nt East Bay scene, centered in Oakland, but extending nort hto

Emeryvi lle and B erkeley, with its traditionally unt raditional values, and s outh t o t he Jingl etown ne ighborhood of Oa kland a nd a djoining A lame da (which Sacramento
have just inaugur ated a Second Fri day art walk of t heir own) . The yout hful , do- it-yours elf s pirit finds conge nial soil here; in addition, there is more Metropolliu n
empha sisonart makingasa way of | ife ratherthanasa career path, asmaybe foundi nthe pricier, more compe titive and c ompa ratively stuffier San Al"s (ommission

Francisco art scene. While the East Bayis hardly " laid back" interms of a ctivity, a palpably more collegial, support ive spirit doe s pre vail. There is also a

wide range of v enues, most oft hemrunb yartists. Nonprofi ts like Oakopolis, None Such Space and Red D oor S pace in Oakland func tion as alternative
spaces purs uing s pecific esthetic or s ociopolitical interests, whi le ot hers like LoBot Gallery and 2 1 Grand func tion as experimental spaces opento
installation a nd pe rforma nce. That said, those galleries that seek t o show, promot e, and s ell pre domi nantly static works ofart, and he Ip support their
artists, are the focus here: galleries such as Johansson Proj ects and Swarm Ga llery i n Oakland, and Traywi ck Cont empor ary i n Berkeley. The viability of t he
entire East Bay art scene will dependont he ability of t hese and ot her galleries to de velop t he local collector ba se and go be yond t he re gion for s upport as
well. .
[CATTE Y]

These galleries ma ke that case. The artists they e xhibit are oft en (but not exclusively) emergingtalentsintheirthirties and fort ies who a ttended art school
locally and ma ke witty and s ome times imma culately crafted work from humbl e or unus ual materials like cardboa rd, paper, phot ographs, cloth, wire, and
tape. They oft en e mbr ace labori ous or a rcane proc esses like paper-cutting, embroi dery a nd stitching, as well as labori ous and arcane comput er de sign, and
generally e schew overt illusionism or me taphor; inkeeping wi th pre vious nort hern Ca liforni a tradition (Beat, Funk, Bay Area figuration), pri vate narratives
(about which the artists are sometimes evasive or s ecretive) are oft eninvolved, and art theory i s accorde d, in ge neral, a prope r ba lance of re spect and



skepticism.

Located upt own a t the heart of t he Art Murmur fe stivities at 23rd S treet and Telegraph Avenue is Johansson Proj ects, known fori ts small arcaded ga llery
surmount ed by artist Misako | naoka's moc k-verdant ceiling a nd i ts wittily e ntitled shows (e.g., Tickling T hicket, Collapsitalism, Flaming Furbe lows) of
elegantly subv ersive obj ects. Repre senting a mong ot hers, mi xed- media painters/collagists Val Britton, Amanda Hughe n, Tadashi Mori yama and K aty Stone,
and s culptors Kristina Lewis and Mi chael Meyers, Kimbe rly Joha nsson ha s createdinonlytwo and a half years, by ge neral critical consensus, one oft he

best and mos t consistent young c utting- edge galleriesinthe Bay Area.

Closertothe Bay, nearJack London S quare, is Svea Lin Vezzone's Swarm Ga llery, whi ch j ust celebrated its third bi rthday. The large, airy ga llery s pace is
financially support edinpart by re ntal studios that share the building, andit's next doort othe non profi t ProArts withits diverse me mbe rship, so Swarm,
perhaps accordi ngly, shows a wide range of a rtists and s tyles, including Ma rk B augh- Sasaki's woode n and steel sculptures, John Ca sey's drawn a nd c arved
comi ¢ grot esque s, Jeff Eisenberg's drawings of i maginary bui Idings, Erik Friedman's layered dr awings of urba nimagery, Andre w Junge 's paintings of j unkin
theatrical settings, Josh Keyes' mus eo-ecological surre alist paintings, and Andy V ogt's architectural collages from s cavenged wood. Inaddition, a dedicated

proj ect room fe ature s installation works .

Afew miles nort h, in Berkeley, is Traywi ck Cont empor ary, located in a large, ope n-plan contempor ary a partment that serves as anideal showc ase fort he
works selected by Katrina Traywi ck. Such works include Johnna Arnol d's phot o mos aics, Dennis Begg's re work ed found phot ographs, Kate Farrall's paper
phot o lands capes, Amanda Haas' woode n boul ders with steel patches, Amy Kaufma n's loosely ge ome tric abstract paintings, Dennis McLeod's ink di ptychs,
Susan Martin's conceptual sculpture s, Kelsey Nicholson's artificial dioramas, Robert Ort bal's synt hetic bot anical sculptures, Lisa Solomon' s sculptural doi lies,
Tony Tredway's humorous installations, Ann W eber's huge gourd- like vessels, and Me gan Wilson's suede-frame d mi xed- media collages. The profe ssional

eminence of Joha nsson, Swarm a nd Traywi ck, howe ver, are not the whol e story.

Many ot her fi ne Oakland ga lleries also de serve me ntion, amongt hem: Blanks pace, Compound, Float, Fort, Front , Joyce Gordon, Hatch, Inferno, Kuhl,
Maniac, Mercury 2 0, Quercus and Rowan Morri son Ga llery whi ch wi Il be exhibiting " Resound" by artist Carl Auge in August, and also carries a large selection

of artist books and zi nes. Moving be yond c omme rcial galleries, the Berkeley Art Centerandt he Richmon d Art Center also appearto newly re -energi zed.

Perha ps mos t significant, the two | arge st cultural institutions inthe regionare gearing up forma jor impro vements. The Oakland Mus eum of Ca liforni a
(OMCA), curre ntly celebrating i ts fort ieth anniversary, is unde rgoing a major $ 58 mi llion t ransforma tion, whichistoinclude anexpansion ofi ts landma rk
Kevin Roche building a nd a sweeping re installation of i ts nume rous collections. The re novation wi Il affect almost every a spect of t he 300,000 square-foot
Museum, adding ne winterpre tive displays, storage facilities, and e xhibition s pace fori ts art collection; the mus eum wi Il close on August 23 andre openin
the spring of 2 010, while work ont he second pha se of t he re novation wi Il continue unt il 2012. Meanwhile, the UC Berkeley Art Mus eum a nd Pacific Film
Archive (BAM/PFA), unde r t he gui dance of D irector Lawre nce R. Rinder, is compl eting t he de sign stage of a brand ne w bui Iding t o be designed byt he
Japanese firm of T oyo | to & A ssociates. The innovative gri dlike, curvi ng s tructure will bri ng t he mus eum c loser to the city's downt own a rts district (and t o the

BART ma ss transit line) andis slatedtoopenin2013.

Despite the economi ¢ unc ertainty e verywhe re, the fut ure of t he East Bay's art scene looks sangui ne. But already t he innovation, creativity and c oope ration on
display in Oakland and B erkeley i s setting a nimpre ssive pace fort he larger j ewel-like city across the bay.
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