
Tell us about your history before opening Swarm. 
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I entered the museum world as an intern at the Smithsonian National Museum of Natural 
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Triassic biostromes, but don’t ask me anything about that now! (laughs) I started doing black 
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in both science and art. When I went to the museum, I pretty much became obsessed with 
“the guts” of the institution, how it worked, what power did this massive cultural heritage 
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open drawers and check out all the relics. I used to imagine the corollary histories of the 
skulls and bones in the human remains halls - should I really be saying all this? (laughs) It wasn’t 
as morbid as it sounds. That building contained a major collection of stuff, detached from its 
history, waiting for someone to come and make sense of it all. I think that was my segue into 
the art world, more than working at a museum, I was wanting to pull things together, create 
narratives, make sense of things. I was interested in art, but I don’t think I had completely said 
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F. Kennedy University) and see where my interests led under the museum umbrella. I studied 
collections management. The same week I started graduate school, I started working as an 
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When did you open Swarm and what were some of your main reasons for 
opening a gallery?
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form it took back then was more like an “art café.” I had close friends who were musicians 

and dancers and chefs and winemakers and baristas. I imagined myself with them in a creative 
environment, making things and sharing things. We all disbursed after college, mostly to New 
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I would like to discuss your curatorial duties. How is your program curated? 
Have you ever invited guest curators to Swarm?
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and about once a year I host short-term student shows from CCA. Those have been more 
or less curated by the students, and I’ll help lay them out or whatever. But for the most part, 
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gallery artists are the core group - I bring their work to art fairs and have on inventory online. 
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them to show with a gallery artist or do an installation in the project space. Some of the 
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there whose work relates to a gallery artist’s work but is coming from a different perspective.
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artists like Sarah Smith, Joseph Smolinski, and Chris Sicat, have that man vs. nature thing. They 
approach their ideas uniquely and smartly. Sarah’s kind of like a contemporary Romantic, with 
her gorgeous depiction of devastated and decomposing landscapes. Her work has moved 
in a slightly different direction lately, focusing on the decompositional element of nature 
that makes it so energetic. Joseph’s work provides technological solutions to environmental 
travesties. So they are somewhat hopeful, but simultaneously point to a dark future. Most of 
the work I show is socially or politically-minded, but not overtly so. I appreciate work that 
has a message, but that doesn’t attempt to address it directly. It’s a little too formalized or 
thematic to be “in your face” about it. If an artist can successfully integrate a relevant issue, 
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Can you talk about the Project Space and the reasons to dedicating it to video, 
sound and installation work?
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approached from various mediums, including social practice. I thought it would be somewhat 
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artists who didn’t particularly want to relate to the geography or cultural landscape here. 
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This past year we presented a sound program, Building Steam, curated by Jeff Eisenberg,  Aaron 
Ximm and myself.  We pulled in three project artists who did intimate or atmospheric sound 
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space dedicated to new media opened up a general receptivity to showing more of that art in 
the main space. I’ve been showing a lot more video and animation and sound, which has been 
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There has been an ongoing conversation about the separation between San 
Francisco and the East Bay.  Can you talk about the two communities and your 
experience in Oakland?
Before I opened my gallery, I spent some time going to the Luggage Store and places in the 
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it’s own bubble - in an incubator, not in an isolated kind of way. The cultures vary from space 
to space, and there is a wide variety of spaces on the spectrum from artist-run to the upper 
#-"3&4.//"3-"%'&T6"3"&.3"& ="5"3&%*.>"%&)+& #6.#& %*">#380&6"3"& -+&V.B/.+,'&T6"3"&.3"&)+/2&.&
#-+2&6.+,=8/&)=&>)00"3>-./&%*.>"%F&0)3"&>)//">#-7"%F&%)0"&%#8,-)`4.//"32&62E3-,&0),"/%'& (#$%&
%0.//"3U%>./"'&V.B/.+,&6.%&-#$%&)5+&>8/#83"&=)3&%83"&U&(&%""&.&/)#&)=&#6"&[8#)*-.+&*8+B\&6"3"&
- super resourceful and visionary young artists, designers, writers, musicians making things 
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bunch of music shows. It’s been a nice way to get people through the door. I know SF’s art 
market isn’t necessarily thriving, but there’s also less of a market carved out for serious art 
buyers here. Remember that article in the Times a few years ago, “San Franbrooklyn”? I think 
it was measuring the parallels between the two cities, where the “creative class” can live and 
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development on every block, new shops and hoards of people moving from the “city.” This 
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more publicized reputation, like, the negative one, has kept some of the positive development 
that Brooklyn has enjoyed over the past decades from moving forward. That being said, this 
reputation is a major separation of San Francisco from the East Bay. I mean, outside the Bay 
Area, I would be taken more seriously saying I have a gallery in San Francisco than I would 
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according to the matron of the San Francisco gallery world, I’ve done something completely 
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small market of collectors, a great group of artists, an audience committed to the work I do; 
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architects to put art in their buildings - the occasional recognition in the press (laughs). The 
recognition is a nice way to supplement my huge income (laughs).

What can we look forward to at Swarm?
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summer, I have two solo shows scheduled with gallery artists Masako Miki and Ethan Worden, 
with some surprises on the calendar.
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TRT:  3 minutes, video installation


